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Lieber Genosse Lukacs, ( {‘4 l""g {" ?) 4\_,)) éb}/g

" Ihr Brief war mir sehr willkommen,da ich
Thre Sbriften schon so lange kenne und von ihnen tiefe und
mannipfaltige Anregung zur Mitarbeit gewonnen habe. Den Vorschlag
von Abramsky,Ihr Buch zu libersetzen,habe ich gern unterstiitzt,und
freue mich dass Sis mein kleines Vorwort riehtig findene besonders
dass Sie es flir gut halten,dass ich IThre alten Anschauvungen
erwidhnte, Ich tat es mit Absicht,denn es ist glaube ich wichtig,
2u zelgen,dass man nicht Marzist heboren wird,sondern sich (oft,
jedenfalls) zum Marxismus durchkidmpfen muss. In England heute ist
es notwendig zu zeigen,nicht nur dass unsere Theorie und Praxis
die einzige fruchtbare ist,sondern auch wie und warum man sich
8us dem herrschenden Subjektivismus der Intellipgenzd arbeiten kann
und muss,

An den Herausgeber Ihres Buches schrieb ich mit der Bitte,die kleine
Aenderung am Vorwort zu machen; aber es ist glaube ich leider zu
spat dazu,da das Buch bald erscheint. Es tut mir leid dass ich

mich geirrt habe,

Die andepel Nummer, des Modern Quarterly,worin ich und andere auf
Ihre Arbeiten gewiesen haben,sollen zu Ihnen kommen,wenn die
Nummern noch da sind, Ich habe Dr John Lewis Bebeten,sie Ihman zu
schicken, Inzwischen schicke ich Ihnsn einige von meinen kleineren
Arbeiten,die Sie vielleicht interessieren werden, Die Broschiire
liber Marx ist die Zweite,leider ist die erste aus dem Buchhandel
verschwunden,und ich besitze nur eineﬁ Copie. Der Aufsatz iiber

die schottischen Geschichtaschreigber enthilt etwas iiber Ferguson,
den Sie im Buch Essays iiber Realismus rwghnen, Ich weigs nicht

ob es richtig i!%ﬁﬁ?ha Ferguson ("denunziert")die ﬁrbeitateilung%
(Seite 8-9 Thres Buchs). Bei ihm;Wis el Adam Smith und Millar,
findet man eine ehrliche Darstellung der Degradierung des Menschen
durch die Arbeitsteilung,aber sie alle nehmen diesen Prozess als
unumgiingl4ich notwendigen Teil des Fortsthritts; d.h.sie stehen
diesem Prozess nicht pessimistisch gegeniiber,

Diese letzten Biicher von Ihnen finde ich wieder hdchst anregend,
und mochte daes sie weiteren-Kréksen hier bekannt widren. Ich musste
lachen,wie Sie im Briefwechsel mit Anna Seghers,Seite 2I2,gegen
ihre "literaturgeschichtlichenAnekdoten" protestieren mussten. Ich
arbeite jetzt an einem grosseren Buch liber den Sturm und Drang,und
da ist es schon eine Arbeit,sich durch die literaturgeschichtlichen
Wolken zu arbeiten! "Nicht hier ist der Ort,dariiber zu sprechen',
Also,liit herzlichen Griigsen, i
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Lieber Georg Lukacs, ' O

Mit einer Bitte belistigen kdnanten Sie mich
nicht; ich hs#be mich sehr gefreut,von Innen zu hiren,und teile
Innen gern mit,was ich von der Merlin Press weiss.

Ich musste an den Verl&ag schreiben,ds er klein und
erst vielleicht d%el Jahre =1t ist. Der Verleger,entdecke ich
erst #4H seinem Brief,ist mir beksnnt. Br hat bisher ungefihr
IT Biicher xmr gedruckt,plant dann vielleicht vier Bucher fir
d=s kommende Jahr. Alles steht aur einem guten Niveau -
Geschichte,lebensberichte und Biographie vorwiegend. Dabei such
Uebersetzungen - Stendhsl (Brulerd),Gogol,Dostoievsky,such
2ine Sammlung von Aufsitzen aus dem heutigen Polen,iiber Kunst
und Gesellschaft. Der Verlag scheint auf ein gebildetes
Publikum zu 2zielen; die politische Einstellung ist nicht stark
geprégt,ist wohl fortschritilich und offen. Ich glaube,er
wiirde fiir Sie einwendfrei sein,so weit ich Thre Lage beurteilen
kann.

Durch gemeinsame Bekannte hdre ich immer wieder etwas
uber Sie und Ihre JFmikzkimm jetzige Arbeit. Wie gern hatte ich
die Gelegenneit,mit Ihnen iiber ms&nches zu sprechen,nicht
guletzt weil¥ Sie ohne Zweifel vieles &n meinen Arbeiten wie
auch en meiner Einstellung auszusetzen ndtten. Aber gerade das
beschéftigt mich am meistend# dass vieles offen liegt,
Primgipielles wie &auch zmEx Anderes. In Briefen lassen sich
diese PFragen nicht diskutieren. Sie sollen aber wissen,dsass
alles,was Sie verdffentlichen,zu lebhafter Diskussion ruhrt,
und dass viele Menschen in enger Beriihrung zu lhnen stehen.

Von mir bemachrichtige ich nur,dass ich in der ntcasten
Zeit ein Buch Uber die @bendl&ndische Selbstbiogrephie &ab-
schliesse; wenn es gedruckt wird,werde ich ein Exemplar
schicken.

Mit herzlichen Griissen, FTA FiL. INT.
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GEORG LUKACE

This is, I believe, the firet book of Ueorg lukacs, ths Hungaridn
Marxist, to be translated iato Snglish. Some of his studies have

apreared in Interanationsl Literat .re,and I have drawn attention

t0 hie work in three articlss in the Mod ern Guarterly (for 1946,

1948 and 1949). It 4= much to bs welcomed that we now have a
volum- of eollacted essays which allows closer sequaintance with
the man whom the Times has celled the Gamﬁliei of Centrsl Europsgan
communiem, and whom Thomeg Mann, more sincerely, described ac "the
most important literary critic of to-day".

Lukece, born in Eudepest in 1865, wee educated in sand into

the new German ran-tragic irrstiocnslism of the first decade of this

century, and his esrliest worke, The toul and ite Forms,gnd The Theory

of the Hoval, are part of what he calls the ideology af the age nf

imperdialis,. He shows in them & mind of grest renge, supple snd
gubtle, butl cieeolving real men and real history into gpiritusl

abetractions. In Bhe Theory of the Hovel, for instance, hs

definés the nodern n;?6¢ as the search flor the expraceion of the
irrational, the soul, in and through an alien and hostiie¢ reality;
the prdncijple of ite form is, in his view at that time, derived
from the consciousnass that "inwardasss" has its own, independent
value. ‘

The Mirct Wowld War, the submerg nce of spiritual values
?in the strugples of prodatory imperialie, taught Lukace that
the way to tru humgnism lay in and tbqug the struggle for the
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 classlese society. He joined ths Hungarian “Yommunist Party in 1918
_and wee a member of Bela Xun's ravolutionary government. Resction
forced him into exile, which he spent mainiy in Berlin until the
advent of Hitler to pover. He spent the next twelve yesrs in Moscow,
working in the Inatitutalaf Fhilosophy of the Academy of Science,

- returning to Huigary on its liberstion by the fKed Army. Hé 18 at
present Prof@ssorof Aecthatice at the University of budépSrt. His
social and political experience teupht him that the subjectivienm
and irrationelism of the intellsefual bourgenisis, to which he

had belonged, are he lueinations which obscure reality and tha

: ,1néistent demanag of true humaniem, He discovered that hies own

early work hid the trus sources and character of literature,
refiadting only the situation of & priviliged ideological clasas;

and that, in ifterpretin; literature and thought in terms of
irrational forceg, in trcating the phases of epiritual experience

as absolutes, he was not only distorting reality and pandering to ﬁha
intereete of the dominant class, but also previnting hirmeslf

from formulating a method of overcomins the soeial and spititual
Yaemsione of which he wase aware. Since 1928, vihen his book "History
and Clags-Conecioucness”appenred, his critical work hae been
directed towards a double adéjectiva: to analyse the resl conetiitunsants
of the idaeologica world, that is, to show the process of literary
and idsologieal production as part of The general social process;

and thereby to point out the practical task of.our own_time, the
raejection of an oppraceive gociety and culture grown sterile, and

the building of a clase-lese coeiety and a new humanity in whieh
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naturs/
‘art and scienco, subjective "froedom” and soeial necessity, theory
and practice become fruitful relations, siimulating men to product-
ive communal labﬂur-and in which art and postry foeu: and intensify.
men's powers and Jjoy.

aeihe change in maethod sand purposs is startlingly clear if

one compares Lukecs' snalysie of Palgzac, a Tolstoy, in The Theory

of the liovel - & work he has himself condemned as "reactionary

tnd flase" - and the precent volume. The complexity of halzse's ima=
ginative world appenrs, in the earlier volume, ag a gymbol of "echaotic
daemonic irrationslit, "; in the present esssys it appears as the
expreszion of the real sociml process of his times, the reality
which gave ehape and si nificence to Balzae's idess. In the earlier
book he defined the unity of bBalzee's work ahefractly, ae arising
from "ths ohbecurae surmisse of the eoherence of 1ife™; in tiie volume
he discovars ifa roal and specifie coherencd, the coharence of =
gsocial situation and process, the impact of capitslism upon the
activities, relatione, ideas, beliefs and feelings of men. His
Marxism hag enabled Lukacs to come to true literary eriticism,
fhat is, the analyeis of literaty forme and their development in
terms of the r:cality and content of particular times, of ths
change in socieiy snd the subjective experience of ths writer.
[%?r@e—imrﬂr%anthbooke of lukace heave rescently Leen published
in Ggrman, in which his method snd insight may be studied - Cerman

Literature in the Ape of Imperialism ,1946, Coeths and his Time

=

1947, end The Young Hegel , 1948. |The present volume of etudiee

gshowe the same blending of Literary criticism, philosophical
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philogophical/
and peychological analyeis, and sociclogical grasp. Ets unity ie
charact ristic, mmx a unity given by lerxist mefhod; thay are
studies in ths theory of the nowel as, in ite highest artistie
manifestations, it sums up the erisie of-the last hundred years,
the violent distortion of himen life through the impact of
capitalisme In them lukacs seeke, n t only to lay hare the socisl
tensione which gave rise to the work of Balzae, Stendhel, and
the grest Ruseian critice and novelists, not omly to show the
uaity of this groat humanietic tradition of protest ageinet cap-
itelism, but also to formulate, on the basis of their relationship
to reality, primciples of objective aesthetic judrment. The work
of ert ie not coneidercd as mers historicsl evidence, but ite
psculiar character aud function in the diklectice of life ars gourht.
The commonest charge againet Marxism is thet it deprades the
life of the spirit. Theee studies sﬁow how unfoundrd ie this charge.
2piritual valuee and agpiration, art end literature are in fuet
regcued from the unresl, abetraet, ineffectual world to which
idenliste would ban them, and appear here in their full sicnificance
as funétion& of the total man in his total relations with living
reaslity, with soclety. MHarxist criticism shows how great literaturs
cerystallises altitulles, inteneifies our consciousness of the world
in which we livae, and ralliee us to participate more fully in this
world; Just ag it will tolerste no iron curtein between apirit and
matter, between individual and gociety, so it sﬁes the past living
in the present, and formulates the principles of a new liter:turs

which, free of the specific conditions of the jpest, will reflect
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now being built:JThis is the signifiesnce of Caudwell's work in
bngland; and no gfaater tribute to the reality and might of man's
cultural exprescione could be paid thaen the redent discussions in
the Soviet Union on the rssponeibilities of Soviet writere and
mugicians, te their sociaty.

Lukacs rightly‘emphasises his pre-occupation, in this volume,
with aesthetic problebe, Morxiem ®EX doee not dissolve sesthetice
into soeciology, but gives a kay to the understanding of aegthetic
problems which have becn the despair of idcaliste. We £ind hero,
not o completed gyetem, but a8 most etinulating appreach to such
problems se the relation of form and content, the nature of realiem
and ite relationship to naturalism and romantieism, the relation-
ship of the particular and the type, of the conscious intentions
of the craativ:fizérhis actusl achicvement; the problem of objective
aesthetic judements. Here too is a new conception cf the eritic.
fhe Marxist critic is not a mere teacher, like a2 Hoilsan or Leamsin/;
he is not a mere subjective interpret:r, ae in thes lavt hundred
yeare. He 18 a man concerned with the artist in werking out the
déétiny of man, the interprete of the totel insight and implie-
ations of the artist's work.

Lukacsf' criticiem of the work of Thomas Mann, the groitest
living German noveliet, give an excellent example of the funetion
of the Marxist eritic - we do not go too far in acserting that
Lukace' werm apprecistion and sharp criticism of Manu's achievement
hes contributed largely to the lattor's dsvelopmsnt from the

troubled aestheticiem of his esrly years, a8 in Death in Venice,

MTAFiL.I8l.t0 the profound exposition of the corruption of medern bourgeoils
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culture in Dr Paustus. Thie is vwhat Mann writés on receiving an art-

icle b& Lukace on his work, eantitled In Scarch of the Bourgeols (1945)

"This commuaist, who ie co concerned for the "inheritance of bourgeois
culture”... had already made shrewd and honouring rsfcrences to me

in hie serice of essays on German litersture in the esge of impsr-
ialism; he had ghown the espacity, indispensable to a eritie, of
distinguishing betwesn opinion and being ( or activity, the result

of being), and of accepting only the latter se true coin. My own
non-politieel opinions at the age of forty de not prevent him from
accociating me most dscidedly with my (;oliticglly minded) brother

and from eaying: 'One can coneider Heinrich Menn's The fubject of

the King and Thomas Mann'e Death in Venige as grect precursors of

that tendency which siwgmzm sipgnalled the danger of a barbarous
undcrworld within modern German civilisstion, ae its imevitable
complementary product'. In this sentence he even indicates the
connexione between the Venice story and Faustus. And the remark is
s0 good because the concept of the "sdignal" is of firet importance
in all litersturs and ite interpretation., The post (and the phil-
osophef too) ae a recording instrument, a seismograph, a scnsory
organ, without clear knowledce of this his organig funetion,

and therefors pmmPmx perfectly capable of making falss judgnente-
it secems to me the only corr:=et perepective. And so this eseay,

In Search of the Bourgecis, was a peychologico-socioclogical

exposition of my being and work fuch as I had never experienced
in so grand a 8tyle, and therefore nads me feel seriocusly grateful-
and not leset becsuse the invogtigator did not see my work merely

MTA FIL. KT,
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but brousht it into relation with the German future. “{Entebchung

&es Faustug, 1949, 126-7,)

These words of the great novelist are & tribute not only

to Lukaes, but to the spirst of Marxist criticism which, in

analysing the rolationships between living social forcse and
jdeological productions seeks not enly to contribute to the
understandins of the pest, but to shape a fmxk future worthy
of human beingg.
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